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The Pupil has now gone through tin 'First Six Weeks, and the First Appendix, 
accompanied by the F?rst Hook of Studios, the precepts and the exercises of which, 
have so far opened his mind on the subject of Harp performance, as to fit him for 
a further and higher order of instruction . Here, therefore, the Author,, agreeably 
to the method he has so long* successfully adopted with his own pupil's, proceeds 
to state some of the principal rules on which those precepts and exercises are foun- 
ded, and to impart that information, which, as the Pupil's attention was before suffici- 

f 

ently occupied, would rather have embarrassed than improved him. 

Before the Pupil enters upon the present Appendix, the Author has to observe, that 
he has purposely limited the marking* of the fingering' to the principal passages, mean- 
ing" that the Learner should, in a great measure, be left to the exercise of his own 
judgement; he will, therefore, feel the necessity of a strict observance of the leading 1 
rules of fing*ering* which precede the Eleg'ant Extracts. 

In selecting* the following* progressive lessons, it has been deemed eligible to a 
void all those subjects which are vulg*arly popular, and to confine them to Themes 
which, being* chiefly from the best Masters, and familiar to the ears of the Pupil, 
will not only be more easily learnt, but be found adapted to his advancement, and 
of a nature calculated to improve and refine his taste. (*) 

To each Theme, Preludes have been prefixed, which the pupil will do well to learn 
by heart. It will be seen, that each of these Preludes (except the first) consists 
of a Modulation from the preceding* Key to that of the next lesson; it will also be 
observed, that they are so constructed, that, the part of each, which follows this 
sign #, will of itself, when required, form a separate and distinct Prelude for the suc- 
ceeding* Theme. 

The Scholar, whilst occupied with the E leg-ant Extracts, will not be unmindful of 
practising* the Studios contained in the Pupil's Companion . 

The Master, in prosecuting* this stag'e of his Pupil's prog-ress, will do well, in 
acquainting* himself with the contents of L'amma di Musica, the last class of the 
Appendix, as the pupil, in passing* through the present Class, may occasionally be 
in need of referring- to some of its precepts . 



'*' U is proper to remark, that the marg-inal directions following- each Theme, are to he received 
us rules of general application. Should these directions appear to he too often alluded to, the importance of their 
Ijeing strongly improwd on ihe Pupils mind, will he more than an excuse for their repetition. 
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JE X P 1 L, » / .V*? T I D *T S 
Of thk principal Fundamental Rules for Fingering. 



The Author -would . recommend the Master to direct the Pupils attention to the following 
important rules; particularly at the present stage of his progress . 

M U JL M I s . 1 



No other fingers should he employed than are absolutely necessary lor the execution 
of ■ the passage, because, the using any other fingers than are really needful, would riot 
only Ie;ive the proper fingers unemployed, but impede the performance: for instance: In 
playing Uvo contiguous notes, ascending or descending", the first finger and thumb are 
sufficient; in playing three contiguous notes, the second and first fingers and the thumb 
are sufficient . &c . ( see the following examples ) . * 



EXAMP LES . 



Ex. 1. 2 






r m ri rrrn ri r , rrrii rrn T i rrr i rrn 1 1 1 f fff ffWK 



r^Mi^'re 



or 3 2 I X 1 X 



-f-t-H- 



P 



8, 



i 




B«rf fingering. g x 2 
3*3.. a J i«tfi*>ii-l 






f-f-S 



3 3 2 J X3 2 1 XX 1X32 1X32 IX X XI 

When two, three, or more contiguous notes are followed by other ascending or de _ 
scending notes, a change in the above fingering will of course take place, in order that 
the thumb, as it always should* may have the highest note in the passage. 




33 21 XX 183 1 



3 2 87X123X1 X 3 2 1 X 



"*" I 'licsf, and all the succeeding- examples, are to be considered as illustrative of the principles of fing-ering^rather 
•''nn VractH"(tl specinwus. Appendix Class 8. I Bochsa.i 
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3~«-#*f 3xi 



"3 _ i 






s 



£0. oS > ]]<|a 




J 1 — mrt Xfn — H—P — ■ — 1—< — — r— ~ •-■ •--»-; -• «•- — f--i — I — ! — f~i — ,—\ — l~y— ^-| »r — —I — 



*:•£**< 






^J 



M If JL M 2 n . d 



When a series of notes, contiguous or otherwise, lie within the compass of the hand,, a 
change .of its position should he avoided, because it renders the execution more easy, 
especially in rapid movements. 



Ex. 1. 



EXAMPLES. 

Ex. 2. _ 




One position. 




Que position 



Wr^^^m^^ W^^ff ^^^r-^^^ 



I X 



1 



3 2 3 2 3 2 3 3 J? V 3 3 2 2 [ 2 l 2 l l 2 2 



Ex. 3. 



One position 



Ex. 4. 



One position . 







8 2 3 1 



I I 3 3 3 3 

M IT JL M 3 r . d 



Two notes, contiguous or otherwise, should not he struck with the same finger, (espe_ 
cially in quick time) except after a rest or pause. (For the reason of this rule and its 
occasional exceptions, see L Anima di Musica ) . 
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When changes of the hands position are necessary, (in i.srrnt'ing.) they should take 
place after the third or second finger; and very seldom after the first finder; because 
the latter is too near the thumb to admit sufficient time foe the action . ( See the 
Examples 5,6,7,8,9 and in, illustrative of the first rule). 

Tin- Author has found by experience, that Pupils do not always perceive that 
when the proper f inhering* of a passage is g*iven in any particular key, and repeated 
in some other key, the same principle of fingering" also, applies in that other key ; 
therefore, anxious to render as clear as possible, the best way of effecting the changes 
of the hand in playing* a series of contiguous notes, he here gives in figures only, a new 
table of fingering, which the practitioner will know how to apply in all similar cases . 



IJV A SCEX D I JVG . 













1 


x, 


2 Nott-s 












2 1 


X, 


3 Do. 










3 2 1 


X, 


4 Do. 










83 


2 1 


X, 


.5 Do. 








IX, 


3 


2 1 


x, 


6 Do. 






2 


1 x, 


3 


2 1 


x, 


7 Do. 






3 2 


1 X, 


3 


2 1 


x, 


H Do. 




or 3 2 
1 X, 


3 3 2 

^1 X 

3 2 


1 X, 
1 X, 


3 
3 


2 1 
2 1 


x, 
x, 


9 Do. 

10 Do. 




2 1 X, 


3 2 


1 X, 


3 


2 1 


x, 


11 Do. 




3 2 1 X, 


3 2 


1 X, 


3 


21 


x, 


12 Do. 




$2 2 i x, 


3 2 


1 x, 


3 


2 1 


x, 


13 Do. 


1 X, 


3 2 1 X, 


3 2 


1 X, 


3 


2 1 


x, 


14 Do. 


2\ X , . 


3 2 ] X, 


3 2 


1 X, 


3 


2 1 


x, 


15 Do. 


3 2 1 X, 


3 2 1 X, 


3 2 


1 x, 


3 


2 1 


x, 


16 Do. 



In descending, this table will, of course, be reversed- that is to say, the performer will 
begin with the thumb, as thus: xl, xl2 &c, and it will be made to slide 5,9, and 13 notes, 
instead of the third finger . In rapid passages of contiguous notes, when the thumb or 8 f } fin- 
ger must slide, it should be at the beginning", and never in any other part of the series . 



Bud. 




(L P3 ^•£-££ Ba £ 



* x 




In any case, the first and second finger should not slide . 



M U JLM 



J'* 



"When a change of the hand takes place, it should be from a long" note to a short one; 
and never, if avoidable, from a short note to a long' one: because a short note does not af- 
ford the hand so good an opportunity for changing" its position as does a long note, (see 
Lanimst rii musfeo) . 
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EXAMPLE . 



Good . 



-£U-a- 



*o * 1*12 



B«tf. 






aH~t^ 



#.« 



Good. v l © ii'"'/. 



i^.WF' ii J'."i!ifi 






"l^ # 



II JLM 6^ 



Every passag'e connected with that which succeeds it, should be so fingered as to pre. 
pare the hand for that next passage; but, very often, the way in which several ascending* 
or descending" notes are conjoined, perplexes the Pupil, and renders it difficult for him to 
apply the principle explained in the preceding rules. For instance: If two passages like 
the following, be presented to him, he will, at first, be embarrassed; _.' 



Ex.1. 






Ex. 2. 



j^&tf^tf& tf^ mrfLrtfM^^ 



_._ though if he saw them in the form given as at <i, where they are tied, not as dictated 
by the measure, but according to their situations, in ascending or descending, he would im. 
mediately perceive the proper fingering : 



Esig3ii?3j - j; j a8 ' E^ 




ripr?? 






s 



■i>*H* 



jcn 



immvw** 



^ 



, v 9 IX ,x, , X X v X „•#-!> £*-2 



1 *1 9 off 



* 12 .» l S 



qfg i ffji i 'fl i T tJ^i r iTi ffirjM r , i 



For this reason, the Pupil is Tec-commended, when he finds himself posed by the fin. 
gering of certain passages, to divide the notes, in his mind, according to their ascent or 
descent, without any regard to the manner in which they are tied; but still without breaking 
the time, or violating the character of the piece; by which method, he will speedily ac- 
quire facility and propriety in fingering. 

Ex. 3. 



Ex.4. 



Ex.5. 



mn& ' Mr ^s w cflr ■ J tf& m 




ThePupil will now proceed to the Elegant Extracts; keeping fully in mind all the past precepts. 
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PRELUDK in Vi\. (AI! the Pedak in il;. fir -A notch 



' M*f 



XJ5 -fog: 






£ 



S 



t 



« 




(a ' All the chords to be pliivd slow, and veil arpeg-g-ioedj and tin •oncluding- Semiquavers, with both hands, with 
equal force, and without any break in the succession. In performing 1 the Octaves in the BasSj the left hand must 
he somewhat elevated . 



JP^LMTmiJ^T 1POUM K,<A SYMIJE. French Romance. 



(a) 







(b) 






^ 



* 



■ ' 1* • 1 - 



* 



s 



=£ 



Dote.f??S g 3 



Sir*: 



3^M if ; 




/£ 




£ 



2 I 



* 2 L? *XlJ 



#i#j 






# 



£kl£ 



I 



1»- " 1*- • ■!•-'# 



y^ 



&n 



II 



^ 



tf 



TS 



*f-.f 



E 



E 



■=e 



» » 



(d) 



Sym. jj 8 j f_I 3 



X 




& 



. i » ■ I I. «^ • ■: — I • . 



Y » ? j x i 

4rf, « i I "il i 



X 

1 

2 



2 
3. 



I 

2 
3 



H*-^ 



t=f 



N- 



/ 



x 
l 



-X4-- 



1 



X 
I 



x x 

3 1 



i 



1 



1 



w 



w 



• m 



? 



rr 



i 



,: *' Romance . A kind of Ballad. All the minims, erotchetSj and dotted notes, to be g-iven with a strong- and 

marked vibration, (see L'ailima di musica .) * c) In performing- this oaVj the left hand must be supported by 
placing* the first and second fingers on the string's C.&E. *■"■' Symphony. A few instrumental baiSj forming- the 
conclusion of a vocal Melody. ' e ' To avoid the abrupt leap of the thumbj in playing- the two successive notes Kj ¥_, 



they shouldbe performed in this manner, =j 
Appendix Class 8. ( Bochsa) 




which will allow time for shifting- the thumb. 



P RELUDEj Modulating from C\\ to 13- major. 



Sit 




^S3i 






1 5_'2i^3^A 






i 



^2: 



I 



^ n -q 



{fix F#) 



-* ~6 



tt 



-&- 



Allegretto 



MA NON TROPPO. 



WtAKM, JDM^dMJE^T, W*^LJKMl Spanish Melody, 








p £ x M ^t 



I X 7 



s n , 4 



*^=S 



9 ? X J O 



^g 



h F 



^=^p 



§E 



^ 



P iTHTG i 



1 * .iff i » 



_Lft 



1 

2 
X ] 



=F^ 



±r 



* 2*1 



■a 



£rf£f 



4i2 



V A x X , X 

9 1^ #1^— 2 » 



2 m -F _ 9 F » f"r 2 » j— T^~ T^T^ 

e& ^ i t P &rJi cB tf 



^^ 




^^ g 



Srnorzando. * 




(b) 



All the notes with dots under, or over them, are to be played in a short, pointed manner 



The first of each three notes in the Bass^ to be strongly marked. (c > The notes with this sig-n ^ to bt> Empha- 
tically expressed. "*■' ^ -v , This curve, placed over, or under two notes of the same pitch or deg-reej sig-nifies 
that they are to be performed as one note, equal in leng-th_, to both . 
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P REL UDE, Modulating- from €a major to Mb major. 

i x 




te= Ji i . jpA n \i„ jj _ -===gg^g==p 



^H-TTn 



2=5 






32: 






MODERATO, 



a poco Lento 







(a) 



♦-# 



S 



P i X 2 X 2 



X 



ii 



■f^f-l JtSBn m 



i — r 



( Martini. ) 



F= H tt ffl e Q 



CTEntJjJ I [jiff 



o * 9 2 ^ 3± 



k 



g£ 



X l x ix jx 



p 



] X 1 x i xix lxlx 1 xix 

I ISB ^^^^^9fl !S KiS ^S ESI 



Cavatilia . A little Italian Air. The Crotchets always to he played with more vihration than the 

On avers j and Semiquavers . ' c The four small notes to he performed hetween the second and third quavers of 



the Bass 



V.niiwlix Class 2. (Uochsa.) 



PRELU DE J Modulating from Mb major, to Mb major. 

(Fix.Afr) 



9 




SUJL MoAMG-IJPM JD'lUW Ml®. Venetian Melody . 



Andant e 

Con 
ESPRESSl 




1 X J g I I 

fir? J J 



&fc 



* x 



^= 



2 



A 2 2 2 ' 2 ' . ^ 




1? i sa * i p 1 






2 
^ -I Si [< 



m r i » ' 



£ 



S 



^J-23 



£ 



^ 



J *^' g 



1T 1 



i 



^ 




;4^n^g^ 



XEB 



^^ 



2 2 




(a) _ /jj) 

Tlie Bass to be steadily and equally accented . In sliding- two notes with the thumb^ the firs< 

to he given with force, (see L Ultima dl tnVStca.) 
Appendix Class S. (BochsaJ 
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PRELUDE, Modulating- from 



major t to Cf major. 







U'^LMTMTT , J from ^E^MIM^MIJDM . 

(a) < , u " -^, (fixC#amlA#) 



Rossini.) 




t7 /»• 




\ 



-^iJ I J ff J J3"= - 



f~H*- 



-L-H* 1 




A,:x 



^.**i 



»im«Sll 



wmm 




N p 



-* — =i — =i- 



^ 



f 



Kj 



S=F 



N 



/ 



T 



II 



^H 



i 



(hi 



A strong- accent to be g-iven to the chords thus marked 

V ndix Class 2. iHochsa.) 
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PR E L UDE, Modulating- from Gfc to JD. 




1MI&M .WJJjLO.DI*. (Coolun). _ 



*X1 3 



X X 
2 1 



Andante 

con 
ESPRESSIVO 





J - I' ll . lkU\]-T't -g ; « tffl' l J jj J ;j: J 



inin-'iinrrfiiL,.! 



■£1*8 






JX_ 




The time of this Melody being- very slow, all the chords to be well arpeggioed 
Appendix, Class. 2. (Boclisji.) 
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PRELUDE, Modulating' from JD, to M\> . 




all (he notes very equal 



< *• ml* 



( Yeigel . ) 



*^- - c 






£ 



M 



t* 



IV C r •■ M> 



^s 



b)<> 



p^= 



* • * t » ■ X 1 lil|V,| l ■*£* *- 



P J > i » ,« i « - -»y¥r^ rf^ » « - * ' I" ! 2»l» '(■ill 2. 1. ' »1 I -* r >»i i- 

viy. j ffr i j p i i ff 1 1 ff i ^fMi^i fe 



X x j ■ 9 • 



frr < _ =L-J- 1 ♦ 1-1 r | j= l I r 1] 1 1 1 4 — M^-lpg^:--- 



1 r 

' la this Air, the accent is on the second beat or measure of each bar. ■ The first crotchet of each bar, in the Uass, 
to be giveii with a strong- vibration, and the two others j soft and staccato,, as if they were marked thus.j[ ffi p m &-- ^ 

r 




PR E LUDE_, 'Modulating' from Mb major, to <Gr minor. 

(Fix Al|) (Fix Al() 



3E 



£ 



fc 




4 j^'j'a 



-©-* 



zw 



ift *~& 



-xz- 



5ff 



■?-* 



? 



^'Ui 



~ If 

sfSf 

" Appendix. Class. '2. (Bochsa.) 




T-r*-£H ♦- — ^-*-^ ff r •: ■ ; i. Tij i J — -^SrEg^zEi ^^rT Ez 




4Ufl^ffjP 







^^fei^ 



zjfc=rg*= f =g I I "|> 

-| LH-^ l,, jn ~ 




' M Pnglliera, ''Prayer'.' This Melody must In- played with great expression and pathos. '"' This chord must be 

(c) 
given with g-reat force, and the fol]owing^Demisemiquavers,inasoft,but sweeping'manner. The first of each four Semiquavers, to 

be well, accented . <d) The first of each of these four semiquavers, which is marked as a Crotchet (after the manner of tin 

Piano-forte Music ) is to he strongly marked, in order to prolong the vibration . ( see L (tilitna dl ntlisica.) 

Appendix Class a. ( Hochsa.l 
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PRELUDE, Modulating from i^b minor, to •£ major 

(Fix Ell, and B^) (Fix G«) ^^^ 1} iSt 

^ a a a ^ 1 






=53 



»? 



ds d s.^. 




I5Z2 



5=t 




J* 



s 



s 






m 



Ik 




tF • tig i ii#Wi qo _ 







well marked . 




#iJ^J'^ 



Andante 

CON MOTO. 



I 



M 



ii*^ CUT B^MEM 1j*A MtlWQ . 



( Mozart.) 




#igii 









«r 



*=ZL 




1 2 ^ » I 



2 3 a ix 





The Bass to he given in a steady iuid distinct manner, and the double notes struck with the action of the 

finders, without any motion of the arm . 

\ ' 

Appendix (liiss 2. (Hochsil.) 



PRE LU D E^ Modulating from <A. major, to W major 

(Ft 



15 



2U — 0-0 1 „ 




^£fi£ 







ft <jo iT~o 













H > 



*=* 




^l 



r= 



§^si 



p^ 



i 




— i — ah" 



Andante lj 



|J8T 



ESPRESSIONE. 



•I q ■ > ' 







te ^ ^:'r i "^ l^ul J JP T i l fi' ^ l 



(a)x 



s-j &h .wi ,x . „ vf . r^ 



_X l „ ^2 







r^< >^>( ^x ^ lento. a tempo. 




(a) 



"When notes art- written in couplets and curved, as here, the first is to he somewhat marked, and the second 
to follow in a gliding- manner . (b) ~p"-fy » |»« 1 = . • ( '' J^cloce. With rapidity. 
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PRELUDE, Modulating' from ¥ major, to Mb major . 

X ll , ,23 ¥ v 




i 



i-wt— c 



> q 



n 



£ 



za 



iza? 



§=£==§ 



i j Jj'i J J d i ■■■ 




•4 G-.E JB »W *H JV* «4 I JB 



Allegro. 

scherzando. 



^UjftV^- i V^ir ^ ifitfi 11 '! iri ^ 



33E 



S 



If iTf f 1 7?? iff 1 



Tf * , Tf f , iff , i ff ■■ i f f , 

jrr ijn^ ! #H#mm 



g 3 2 1 

I, A f '■ "H . * 1 H * * | X 




m 



& 



y ' »yii x *■ , *-~ * i, x i 



» f » 



I 



^ 



X 1 



rr-*-L 



*? 



^ 



f* 



^ ,i .^ j g i| pj 



IT 



1 






I 



A 



I 



* 



•*h~g 



■ 32 






^ 



^ 



^ 



^^ 






3PK 



H5 i i 



(Rb) 



^\ 



£4 



i 



^=P= 



-P-P— P- 




-TfQ' if LI 1 l HCT'l »'»'"' f 4^ 



jiji 



Jbt 



$L$L 



Sffl 



2 1 * 



X 1 



ii 



iferif 



gp 



^ 



§i 



m 



£nr a 



-p— p- 



r ri r 



H 



The two small notes to be played very quick, and the emphasis on the first Crotchet of each bar; the 
whole to be performed in a lively and animated manner . 



Appendix Class 2. (Bochsa.) 



PRE LUBE, Modulating' from Mi? major, to Mp major 



17 




Agitato. With Agitation 



SCOTCH MMJDOBT*, 



* VT o 



;' fliijjfliJWrnjijj 

Con esnres?¥^ -JL«: * V 



Con espres:; 

mm 






m {J J^ gj^yg-f 






SS 



rf 








— 3- 






(a) All the chords to be well arpeg^ioed. ,b) "j^jjp <C> ^^ 
Appendix Class 2. (Bofhsa.) ~ 
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PRELUDE, Modulating' from Mb major, to C\\ major. 

1 ^ 

• .\~ — * m\Hm mm — . mmm^.h 



(FixBl; 




mm 



r O : \\>, -£-■=» 



~ m H& Con caprca &7 



+& r 



•-C 



J*l|) 






*# fS '* i2 



r# i » • r °1 J 



s 



HP 



^ 



ffi^ 




(Fix Al|) 



X -bif 



/ 



1/ 



fi 



»»?'» 



H7T 






V 



I o I 



2 l2ml2 JS 



iixi^jTRn 



3 * 



a '23 * 



SE 



? 



-d ! e- 



*F 







I 



PP 



I 



3 



^r 



* M ' 

l"he notes to be well pointed , 



» 



M*A.MC I»A, fbom MlCCIo&MBO M ZQMMlDm. (Rossini.) 



TEMPO DI 
M A R C I A . 



,h fflj 1 Jlg'f •> 1 J73 




1 . : K x<- t 



(a »j 

mmed 
the second, as in this bar, 



Marcia, March. All the notes except the Crotchets, to be given Staccato. ' c) In quick movements, two 

immediately succeeding notes are not to be struck with the same finger, except vhqn the first of the two is lunger than 
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PRELUDE^ Modulating- from C If major, to JE major. 
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P R ELUDE, Modulating from M major, to %4 major 




Con g'USto. With taste 
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This truly Martial Melody is of course, to be played boldly and energ-eticaly, and the chords in minims like 

those in dotted crotchets with a fullness of vibration; the quavers and undotted crotchits to he. g'iven with point 
and shortness . (b) 
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a| MareiU Fwiebre. A Dirge, or Funeral March. ,b) All the"Etouffe's"or stifled chords, with the left hand, to 1). 
struck with force, in imitation of the HUlffled drum, which -will behest effected by keeping- the palm of th« hncl n< ;n- 
thestring-s; the crotchets in the rig-ht hand, must be given with full vibration. < c ) f^H . * d hn playing- theM dm-e i 



thepalmoftheleft li;inrl must he so near to the strings, as to have the power of clucking- the vibration of the th' , , , i,-s. H s * l 
soon as the thml note is played'. 



s , v 



22 



P RELU D E_, Modulating' from ID minor, to M major . 

x x x x Dolce > ^ x 

4 #J 4 J' a.. J\ „ J 



co?i fuoeo . 



m 



(Fix.Qd 



i x 



"1 Uj* kr^ Lj> Ug 



(Fix.Blp 



t »■ 



jffh^frfr : 




3 Pk 3 L^a xi g > Li o X J3 flL? ill 



Lento. 






(a) 

The pupil will not forg-et,the observation respecting- the effect of the curve^ when placed over two notes of the 

same pitch or degreej that is to say^ the second of the two notes is not to be struck, and the first to be g-iven with a 
strong- vibration, (h) i n passing- the second fing-er under the thumb there should be, no brake or disjunction in 
the three quavers . 
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PR ELUDE, Modulating from U> major, to Mb major. 
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The Crotchets to be well arpeg-g-ioed . 
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PRELUDE, Modulating from Mb major, to W major. 
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The notes to be delicately pointed. (e) 
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The chang-e of position, vith the left, hand, to b« effected with alt possible ease 



PRELUDE, Modulating- from W major, to € major. 
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Allkgro 



LARGEMENTE. 




TMM MMvlWMJ* 9 ® *AMM TMJiIjIJVf*. (from the Creation) 
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Larg'emente. With a pompous boldness, all the notes to. be well accentuated , 
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FROM £4 &*&%%'*£ JL <dL H> M *& . 
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The palm of the left hand to he kept very near the strings, with the fing-ers but very little bent . 



The triplets with the rir-bi .hand, to he played with a playful lightness of fing-er . 
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PRELUDE, Modulating from M major, to Mo major. 
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The words (F#)and(D#) written under the G&Efhtts, mean that the pedals of P# and D# continue to he 
used instead of those of the g!> and fck This change of the Slg'HS, without any perceptible variation in the 

sounds,, constitutes vhat is called <he Enharmonic . {See L'Anima di Musicd.) 
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Andante 
con moto . 
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P i? E L U D E, Modulating- from Mb major, to Mb major , 
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' In a smooth and sweeping- manner, not forgetting" to g"ive considerable' vibration to the last notes 
of the Right hand. 
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Sempre Staccato. The whole to he played in a short and pointed style . 

/? /a o rrry 
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P R E L U D K, Modulating from Mb major, to € major 
J^euto cod express . 




ben marcato . s 
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df^TJ^M, from SMMIMtAMIBM. 



as sung' by Madame Pasta. 
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This last Lesson comprising* nearly all the various passages, which g'ave rise to the past remarks, the Author 
instead of repeating- them, deems it advisable to trust to the pupil's recollection, the exercise of 'which will be found 
highly useful . J 
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The pupil having; thoroug-hly practised these Extracts, will find himself qualified to peruse attentively 
all the precepts given in the third Appendix, L'anima di musica, the consideration of which will be in- 
dispensable to his attaining- that taste, elegance, and power of expression, that light and shade which varie. 
gate and inforce the effect, and give a picturesque beauty to performance . 

Amid his general practice, the Scholar will not neglect to frequently recur to the Pupils Companion. 
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